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 A cultural explosion of unprecedented magnitude occurred in London during the early 1600s.  In 
1601, Hamlet, the masterpiece by Wiliam Shakespeare (1564-1616), is first performed on stage.  In 
1603 Queen Elizabeth I dies and King James VI of Scotland becomes King James I of England 
signaling an ideological shift away from Elizabethan policies of power to Jacobean policies of culture. 
Where Elizabeth sought political international power James sought domestic literacy.  Where 
Elizabeth fought to consolidate Church and State, James patronized the arts, specificaly drama and 
poetry.  In 1611, the Authorized Version (AV), also known as the King James Version (KJV) of the 
Bible was published which enabled a whole nation to hear, if not converse with, the voice of God­in 
common English no less.  Literacy, along with military might, was crucial to domestic and 
international domination. In 1623, seven years after Shakespeare’s death, friends and coleagues John 
Heminges and Henry Condel assembled 36 of Shakespeare’s plays into a single edition for 
publication.  The bringing together of Shakespeare’s “comedies, histories, & tragedies” in one 
volume, printed by Isaac Jaggard and Edward Blount, the First Folio as it came to be known, ranks as 
one of the monumental books in the history of world literature.  Over 700 copies were printed and it 
cost roughly £1 (roughly ¥13,000 by today’s rate). 234 copies remain extant in the world. 
 The title page of the First Folio, above the Martin Droeshout portrait of Shakespeare, contains an 
enigmatic phrase which has bafled readers for centuries. The volume boasts to contain Shakespeare’s
plays published “according to the True Original Copies.”  In that phrase, Jaggard and Blount 
unleashed a plethora of rhetorical questions which transcended 
art and have chalenged the nature of reality: Are humans 
simply true original copies of their parents?  Or of Adam and 
Eve? The Bible states that God made man in His own image, so 
are we al true original copies of God?  In the world of 
publishing, what constitutes an original work?  On what true 
model is a copy based?  Certainly, the first live performances of 
Hamlet were the originals and al other textual “versions” are 
merely copies.  Or are they?  Shakespeare, the artist, has a 
startling moment of creative inception and an astonishing career.
Is everything after that replication?  My favorite version of 
Hamlet is a facsimile of the second quarto, 1604.  Like the 
versions reproduced in the First Folio, it appears as one long 
poem, unencumbered by acts, scenes, lines, stage directions­
editors, such as Nicholas Rowe in 1709, would impose those 
markings on the plays a century later. I don’t know why but for 
me, the 1604 Hamlet is closest to Shakespeare’s “original” voice （明星大学所蔵）
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and the one that lives most vibrantly in my imagination. 
 At a basic level, the simulacrum is a simple representation or reflection of reality. I read Hamlet’s
words but I do not believe he was ever a living being just like I see a picture of an apple but I do not 
wonder if the apple is sweet or sour.  As publishing and entertainment technology progressed, 
however, new media forms have used Shakespeare to validate the authenticity of the media.  Radio, 
movies, television, computers, online­Shakespeare is enlisted to support the “authenticity” of new 
media.  Shakespeare’s work, while stil performed regularly throughout the world, has also become 
the source of ubiquitous copies.  For example, many of the first operas are based on Shakespeare’s 
plays, the first silent movies made in the late 1800s were of Shakespeare’s plays, the first television 
programs featured Shakespeare’s plays, Shakespeare’s plays quickly appeared on vinyl long-playing 
record albums, then cassetes, then VHS video cassetes, and then DVDs.  The first CD-ROM I 
purchased was of Shakespeare’s plays, and recently the free Shakespeare Pro app for Apple and 
Android has proved to be very popular.  This kind of theatrical anachronism simply reproduces 
Shakespeare’s plays from the First Folio and later revised editions in a new, usualy electronic, medium.
 Today, many people easily accept the simulacrum, the virtual “copy” of an artistic event, as 
equivalent if not superior to a live performance or artistic experience, and copies have begun to 
supplant originals as the primary artistic medium of exchange. People listen to recordings more than 
live concerts, and watch more movies than atend plays. People even take photographs of food before 
eating! Reality does not become real until it appears on YouTube! Much to the chagrin of artists and 
business executives alike, digital technology has alowed copies of copies of copies to circulate freely. 
The technology with produces the copy is now more powerful than the source which inspired the 
copy.  For me, a turning point was when the Beatles decided to stop live touring in 1966 and devote 
more of their artistic time to the recording studio.  I remember Paul McCartney saying that the 
recording, LP Sgt. Pepper’s Lonely Hearts Club Band, wil take the place of a Beatles’ live concert.  
Everyone seemed to agree. Sgt. Pepper’s Lonely Hearts Club Band became a copy of the Beatles’ copy 
of a private performance. 
 Perhaps inadvertently and propheticaly, with “true original copies,” Jaggard and Blount in 1623 
instigated a cultural debate which continues to this day. Books are stil an important part of academic 
life just as the library is stil the center of the university universe. Students must write reports and a 
thesis in order to show that they understand books. Today, copies and the machines that make them 
and disperse them prevail but finaly art and beauty thrives in the imaginations of the beholders.  
Hamlet said that the purpose of drama, of playing, was to hold the “mirror up to nature” (3.2.22) in 
which we can begin to comprehend our inner persona, to answer the question of who we are. We can 
see ourselves in the mirror which is the title page of the First Folio. Magicaly, Wiliam Shakespeare 
gazes at us and we see ourselves, just as Hamlet sees himself in his father, his uncle, and Laertes. 
Mythological man, Narcissus, sees his reflection in the 
water, a mirror, and fel in love with his own reflection. 
Twentieth-century man looks at a computer, a digital 
mirror, and fals in love with the glass.   For the 
traditional student, teacher, artist, and intelectual, 
books are mirrors which show us aspects of ourselves 
which are not visible, dimensions which define the 
heart. 
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